1. Introduction

About ABRSM

At ABRSM we aim to support learners and teachers in every way we can. One way we do this is
through the provision of high quality and respected music qualifications. These exams provide
clear goals, reliable and consistent marking, and guidance for future learning and, with backing
from four Royal Schools of Music in the UK, are valued and trusted around the world.

We o er qualifications and assessments for a range of instruments (including singing) and
genres, as well as for Music Theory and Practical Musicianship. Our syllabuses are based on core
musical skills - listening, performing, reading, writing, musical knowledge and understanding, and
improvising. Together these skills give learners a good foundation for their musical development
and a range of di erent musical activities.

Taking an exam is an exciting challenge with many benefits for learners. We do everything we can
to make the exam experience positive and rewarding. We work closely with specialists, teachers
and examiners to provide syllabuses of the highest quality with a wide variety of pieces and
songs to choose from. We train our friendly, expert examiners to ensure that all candidates are
rewarded and recognised for their musical achievements during the assessment. Using our clear,
easy-to-understand marking criteria examiners can assess all candidates reliably, objectively
and consistently. Finally, candidates receive a mark form containing valuable feedback, with a
celebratory certificate for everyone who passes.

We hope our syllabuses inspire and support your music learning or teaching. We wish you every
success for your musical journey!

Our mission

Our mission is to enrich lives by inspiring musical achievement around the world. We do this in
partnership with four Royal Schools of Music: Royal Academy of Music, Royal College of Music,
Royal Northern College of Music and Royal Conservatoire of Scotland.

We are passionate about music, its value as an art form and the importance of music education.
We believe that being involved with music gives people unique, positive experiences with life-
long benefits.

Weo erface-to-face and digital exams, sheet music, recordings, apps and courses for students and
teachers across the world. As a charity our donations encompass a range of grants, scholarships,
awards, prizes and bursaries for organisations and individuals. All promote music education and
support achievement, progression, creativity, diversity, inclusion, sustainability and leadership in
music education.

Who we are

We are the Associated Board of the Royal Schools of Music (ABRSM), a company registered in
England and Wales (company registration number 1926395) and a registered charity (charity
registration number 292182). Our registered 0 ce is at 4 London Wall Place, London EC2Y 5AU.

Find out more at www.abrsm.org.
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About this qualification specification

What it covers

This specification provides all the relevant requirements and information teachers, candidates,
parents and organisations need in order to prepare for the following qualifications in the subjects
and grades covered in Section 3:

o ABRSM Level 1 Award in Practical Music (Grades 1, 2 and 3)
e ABRSM Level 2 Certificate in Practical Music (Grades 4 and 5)
o ABRSM Level 3 Certificate in Practical Music (Grades 6, 7 and 8).

It also provides information on how the exams will be assessed, their learning outcomes, and
regulated qualification details.

Further details, as well as administrative information about the exams, are given in ABRSM’s
Exam Regulations (www.abrsm.org/examregulations) which should be read before making an
exam booking.

Validity of this specification
This specification is valid from 1 January 2023 until further notice.

We may update this specification from time to time, but will not make changes to the syllabus
(Section 3) other than in exceptional circumstances. In such cases, advance notice of any changes
will be posted on our website, as will advance notice of any planned syllabus refreshes. The latest
version of this specification will be available from www.abrsm.org/exams.

About our Practical Music qualifications

Qualification objectives
Our Practical Music qualifications are designed for learners to demonstrate a combination of
performance and other all-round musical skills and knowledge. Each grade is progressive and
represents a new challenge for the learner, providing motivation and structure to develop and
hone their musical skills.

Exams allow learners to receive formal recognition of the level of mastery they have achieved, and
feedback to support their learning journey. Practical Music qualifications further allow learners
to be rewarded and recognised for their skills in performing pieces as well as technique, notation,
listening and musical perception.

Who the qualifications are for

These qualifications are intended for learners who are interested in developing and demonstrating
their all-round musical skills. Learners may be entered at any age, but those entering for a Grade
6, 7 or 8 must fulfil the prerequisite detailed on page 10.

Every e orthas been made to feature a broad range of repertoire to suit and appeal to candidates
of di erent ages, backgrounds and interests. We are committed to providing fair access to our
assessments by putting in place access arrangements and reasonable adjustments for candidates
with specific needs.

Structure

Each Practical Music qualification has been carefully designed to assess all-round musical
skills — technique, notation reading, listening and musical perception — as well as knowledge,
understanding and creativity. At all grades, these creative skills are demonstrated through playing
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understanding and creativity. At all grades, these creative skills are demonstrated through playing
of repertoire and by completing the supporting tests. Collectively, these skills enable candidates to
progress to higher grades, further education, employment and other qualifications in the creative
arts sector.

Candidates are required to play three Pieces from set repertoire lists and a selection of technical
work, and to respond to an unseen Sight-reading test and a series of Aural tests. Marks for each
component are di erently weighted (the three Pieces are the same) and are awarded to each
component individually.

Progression route

ABRSM Practical Music qualifications are available from Grade 1 to Grade 8, and in some subjects
from Initial Grade. Each grade progresses from the previous in their level of demand. The syllabus
in Section 3 of this specification details the grades available for individual subjects. It is not a
requirement for any candidate to complete one grade before moving on to the next although there
is a prerequisite for entering a Grade 6, 7 or 8 exam (see below).

Practical Music qualifications embed from the earliest grades the importance of developing a wide
range of musicianship skills, including performing repertoire and technical work, and responding
to previously unseen Sight-reading and Aural tests.

Practical Music candidates may, during their learning journey, wish to focus on their performance
skills and progress across to our Music Performance suite of qualifications. These qualifications
are designed for learners to demonstrate a combination of key performance-related skills such
as instrumental technigue and control, musical interpretation, communication, and delivery. Each
grade is progressive and represents a new challenge for the learner, providing motivation and
structure to hone and refine their performance skills. Music Performance qualifications further
allow learners to be rewarded and recognised for their skills in delivering a whole performance,
communicating musically over a sustained programme.

The nature of both sets of qualifications makes them an ideal platform from which to progress
to ABRSM’s diploma o er, beginning with the performance-only ARSM. ARSM gives candidates
greater flexibility and responsibility in programme building as well as providing further opportunity
to develop performance technique and interpretative skills while extending their repertoire.

Through a combination of live and written components, candidates at DipABRSM (Music
Performance), and the higher LRSM and FRSM levels, demonstrate their performance,
communication and research skills, as well as their musical knowledge and understanding.
DipABRSM progresses to LRSM level and LRSM to FRSM. Further details of these can be found
in Section 6 of this specification and at www.abrsm.org/diplomas.

Prerequisite

We believe that a thorough understanding of the elements of music is essential for a full and
satisfying performance at the higher grades. Our Music Theory graded exams assess candidates
on their ability to identify, use and manipulate musical symbols, to study extracts and to answer
questions about the elements of music. We also o er Practical Musicianship exams where, in
developing their musicianship skills, candidates gain the understanding as well as the expressive
and interpretative skills needed to master the musical language of the repertoire they are learning.
A pass at ABRSM Grade 5 or above is required in either Music Theory, Practical Musicianship or
any Practical Music solo Jazz instrument before learners can enter for a Grade 6, 7 or 8 Practical
Music or Music Performance exam.
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Regulation and UCAS points (UK)

Our regulators
ABRSM Practical Music, Music Performance and Music Theory grades, and higher-level
qualifications (diplomas) are regulated in the UK by:

e O ce of Qualifications and Examinations Regulation (Ofqual)
e Qualifications Wales
e Council for Curriculum, Examinations and Assessment (CCEA Regulation)

For further information, see www.abrsm.org/regulation.

The Regulated Qualifications Framework (RQF)

All our regulated qualifications can be found on the RQF. There are nine qualification levels in the
framework, labelled in order of di culty from Entry Level to Level 8. For further information, visit
https://register.ofqual.gov.uk.

Entry to higher education

In the UK, ABRSM'’s Grades 6 to 8 in Practical Music and Music Performance can contribute
towards entry into higher education through the allocation of UCAS points; the table below shows
the UCAS Tari value of these grades. For further information visit www.ucas.com.

Qualification/Level Pass Merit Distinction
Grade 6 8 10 12
Grade 7 12 14 16
Grade 8 18 24 30

Regulated qualification details

Qualification titles
The table below shows the regulated titles and qualification numbers of our Practical Music
qualifications. Further information can be found at https://register.ofqual.gov.uk.

Quialification Quialification Title

Number

603/6405/1 ABRSM Entry Level Award in Practical Music (Initial Grade) (Entry 3)
603/6406/3 ABRSM Level 1 Award in Practical Music (Grade 1)
603/6407/5 ABRSM Level 1 Award in Practical Music (Grade 2)
603/6408/7 ABRSM Level 1 Award in Practical Music (Grade 3)
603/6409/9 ABRSM Level 2 Certificate in Practical Music (Grade 4)
603/6410/5 ABRSM Level 2 Certificate in Practical Music (Grade 5)
603/6411/7 ABRSM Level 3 Certificate in Practical Music (Grade 6)
603/6412/9 ABRSM Level 3 Certificate in Practical Music (Grade 7)
603/6413/0 ABRSM Level 3 Certificate in Practical Music (Grade 8)
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Qualification size
The table below describes the size of the Practical Music qualifications by showing the amount
of time that a candidate would typically need to spend preparing for them:

o Under the guidance of a teacher (Guided Learning Hours);
e Under the guidance of a teacher and time spent preparing independently (Total Qualification
Time);

and:

e The assigned credit value (which denotes the size of the qualification).

Level Guided Learning Hours* Total Qualification Time* Credits
(GLH) (TQT)

Initial Grade 8 40

Grade 1 12 60

Grade 2 18 90

Grade 3 18 120 12
Grade 4 24 150 15
Grade 5 24 180 18
Grade 6 36 220 22
Grade 7 48 270 27
Grade 8 54 320 32

* The Guided Learning Hours and Total Qualification Time are estimates of the average amount of time that it might take a
candidate to prepare for these qualifications, and should be used as guidance only; it is recognised that there will be variance
dependent on each individual’s level of experience and ability.
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Regulation (Europe)

The European Qualifications Framework (EQF) is an overarching framework that links the
qualifications of di erent countries together and allows for comparison and translation. The EQF
has eight levels across which qualifications can be mapped. The levels do not correspond directly
with the UK’s Regulated Qualifications Framework (RQF), although they are similar.

The following table shows the level of each of ABRSM’s Practical Music qualifications on the RQF
and the EQF.

Quialification RQF Level EQF Level
Initial Grade Entry Level (Level 3) Level 1
Grade 1

Grade 2 Level 1 Level 2
Grade 3

Grade 4

Grade 5 Level 2 Level 3
Grade 6

Grade 7 Level 3 Level 4
Grade 8

Regulation (Rest of world)

Information on how ABRSM exams are recognised in individual countries can be found at www.
abrsm.org/regulation.

Qualification title referencing
The qualifications covered by this specification are:

o ABRSM Level 1 Award in Practical Music (Grades 1, 2 and 3)
o ABRSM Level 2 Certificate in Practical Music (Grades 4 and 5)
o ABRSM Level 3 Certificate in Practical Music (Grades 6, 7 and 8).

For ease of reading, ‘Practical Grade(s)’ is used in place of the full qualification titles throughout
the remainder of this document. Similarly, when referring to our other suite of graded performance
exams, ‘Performance Grade(s)’ is used in place of the full qualification titles.
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Syllabuses

Syllabus validity
The Brass Practical Grades Syllabus is valid for exams from 1 January 2023 until further notice.

Syllabus amendments
Any updates to the syllabus - e.g. changes to publication details or other minor corrections or
clarifications — will be posted at www.abrsm.org/syllabuscorrections.

Syllabus overlap

In the first year of any revised Practical Grades syllabus, we o er an overlap period where
candidates may play specific requirements from the preceding syllabus. Information on the length
of the overlap period and the requirements that it applies to is given at www.abrsm.org/overlap.

Brass candidates worldwide may play their three pieces and prepare supporting tests from the
preceding Brass syllabus until 31 December 2023. All pieces must be from the same syllabus -
candidates may not present a mixture from old and new syllabuses.

The next syllabus

At the time of publication of this document, the next revision of the Brass Practical Grades Syllabus
has not been scheduled. Advance notice of any planned changes to the Brass Syllabus (including
syllabus overlap information) will be posted at www.abrsm.org/syllabusupdates.

Exam Regulations

When preparing for an exam, it is important to read ABRSM’s Exam Regulations, which set out
the rules for completing the exams listed in this specification. This information is available at
www.abrsm.org/examregulations.

Malpractice and maladministration

We are committed to inspiring achievement in music. Our qualifications are used by thousands
of people to support their music learning or teaching. Many people also use them when applying
to study at further and higher education institutions. It is therefore vital that our qualifications
remain a valuable and reliable measure of a candidate’s skills and knowledge. We take any form
of malpractice or maladministration very seriously.

e Malpractice is defined as any act that compromises or is an attempt to compromise the
assessment process, the integrity of any qualification or the validity of a result or certificate. This
also includes any act that damages our reputation or credibility as an awarding organisation.

o Maladministration is defined as any act that breaches the regulations through a mismanagement
of administrative processes, particularly where such a breach could compromise the integrity
of a qualification or assessment.

Applicants and candidates must follow the requirements set out in the relevant specification,
Exam Regulations and all other ABRSM policies about the delivery of our exams. In cases where
applicants or candidates have committed malpractice, a sanction or penalty may be given. Further
information about our Malpractice and Maladministration Policy can be found at www.abrsm.
org/policies.



http://www.abrsm.org/overlap
http://www.abrsm.org/policies
http://www.abrsm.org/policies

2. Practical Grades Practical Grades

Entry requirements

There are eight grades of Practical Grades exams for each brass instrument (Bass Trombone,
Grades 6 to 8 only). Candidates may be entered for any grade at any age. They do not need to have
taken any earlier grade(s) in the same instrument. To enter for a Grade 6, 7 or 8 exam, candidates
must already have passed one of the following:

o ABRSM Grade 5 (or above) in Music Theory
o ABRSM Grade 5 (or above) in Practical Musicianship
e ABRSM Grade 5 in any Practical Grades solo Jazz instrument

For full details, including a list of accepted alternatives, see www.abrsm.org/prerequisite.

Exam booking

Details of exam dates, locations, fees and how to book an exam are available online at www.
abrsm.org/exambooking.

Access (for candidates with specific needs)

We are committed to providing fair access to our assessments for candidates with specific needs by
putting in place access arrangements and reasonable adjustments. There are a range of alternative
tests and formats for Practical Grades as well as guidelines for candidates with specific needs
(see www.abrsm.org/specificneeds for full details). Where a candidate’s needs are not covered
by the guidelines, each case is considered individually. Further information is available from the
Access Co-ordinator (accesscoordinator@abrsm.ac.uk) or from www.abrsm.org/specificneeds.

Exam content

Practical Grades for brass consist of six components - three Pieces, Scales and arpeggios,
Sight-reading and Aural tests. Information on how marks are allocated is given on page 172.
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In the exam

Examiners
Generally, there will be one examiner in the exam room for Practical Grades; however a second
examiner may be present for training or quality assurance purposes.

Examiners may ask to look at the candidate’s or accompanist's (where applicable) copy of the
music before or after the performance of a piece; a separate copy is not required.

Examiners may stop the performance of a piece when they have heard enough to make a judgment.

Order of the exam

The individual Practical Grades exam components may be taken in any order, at the candidate’s
choice, although it is preferable for accompanied pieces/duets (where applicable) to be performed
consecutively at the beginning of the exam.

Tuning

At Grades 1to 5, the teacher or accompanist may help tune the candidate’s instrument before the
exam begins. At Grades 6 to 8, candidates must tune their instruments themselves. Examiners
are unable to help with tuning.

Music stands
ABRSM Public Venues provide a music stand, but candidates are welcome to bring their own if
they prefer. The examiner will be happy to help adjust the height or position of the stand.

Instruments

ABRSM Public Venues provide an upright or grand piano. Candidates, other than pianists, must
provide their own instrument (and any other equipment, e.g. footstools). Further detail on instru-
ments is given in Section 3 of this specification.

Exam timings

The timings in the table below show the approximate length of each Practical Grades brass exam
in minutes, including the candidate’s entry and exit, and time for the examiner to finish the mark
form between exams. Examiners may take more or less time than the given timings.

Grade Initial Grade Grades  Grades Grade Grade Grade
Grade* 1 2&3 485 6 7 8
Time (in mins) 12 12 14 17 20 25 30

* Initial Grade not available for brass

Special consideration

Special consideration is given to candidates who su er temporary illness, injury or indisposition,
or adverse circumstances at or near the time of the assessment that are beyond the candidate’s
control. This will not result in an adjustment to marks and will not change the assessment criteria
applied by the examiner for the exam. Please refer to our Special Consideration Policy at www.
abrsm.org/policies.

1
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3. Brass Practical Grades Syllabus from 2023

Introducing the syllabus
A number of changes have been made in the 2023 Brass Practical Grades Syllabus:

o The repertoire lists for all instruments have been refreshed, with a mixture of new and retained
pieces.

e AtGrades 1to5, anumber of pieces are shared across all instruments (excluding French Horn).
For ease of use, all shared pieces appear shaded, in the same order at the top of each list.

e The lists are now defined by musical characteristics, encouraging candidates to play a balanced
selection of pieces and demonstrate a range of skills.

e Unaccompanied solos are now optional. They are included across the lists, according to their
musical characteristics. Candidates may choose to perform up to two of them.

e Aduetoptioniso ered at Grades1to 3.

e The new scale requirements focus on technical development and progression, achieved through
a realistic and manageable assessment load.

e There are new Sight-reading requirements for all brass instruments.

o At Grades 6 to 8, the Sight-reading and Transposition tests (Horn and Trumpet only) have been

combined into one Sight-reading test, part of which must be transposed.

A new Adapted Instruments Policy has been introduced; instruments adapted for beginners can

now be used in exams at any grade, as long as all the exam requirements can be met.

Some key exam information has also been updated or clarified.

Practical Grades: requirements and information
This syllabus is valid from 1January 2023 until further notice.

This section provides a summary of the most important points that teachers and candidates
need to know when taking ABRSM Practical Grades for brass. Further details, as well as
administrative information about the exams, are given in ABRSM’s Exam Regulations (available
at www.abrsm.org/examregulations) which should be read before making an exam booking.

Instruments

The Practical Grades syllabus requirements have been designed for the standard instruments
covered. ABRSM recognise that many learners start their musical journey by using an instrument
specially adapted for younger/smaller players. We welcome the use of these instruments in our
graded exams in accordance with the details set out in our Adapted Instruments Policy, available
at www.abrsm.org/policies.

Please note that using an adapted instrument sounding in a key di erent to the standard
instrument may restrict options in the Aural Tests at Grades 4 to 8 (see pages 163-167).

The repertoire lists show publication details, including clefs and where piano accompaniments are
published separately. In addition, for pieces marked ¥ further information about the publications
(including where parts/accompaniments are issued in di erent keys) is available at: www.abrsm.
org/clarifications.

Other information about certain instruments covered by this syllabus is as follows.
Horn: The accompanied pieces set on the repertoire lists are published in F editions.
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Some pieces are published with transposition suggestions but, in the exam, they should be played
in the written keys only.

Trumpet/Bb Cornet/Flugelhorn: These instruments share the same repertoire lists. All the pieces
are published for instruments in Bb unless otherwise indicated. Some pieces may be played on an
Eb/C trumpet where the syllabus indicates a published edition (or where other suitable editions
are available).

Eb Soprano Cornet: At Grades 1to 5, shared pieces that appear shaded have piano accompaniment
available in Eb. Piano accompaniments for other pieces on the list can be suitably transposed.

At Grades 6 to 8 there are a number of options for Eb instruments. Candidates may choose other
pieces from the repertoire lists and adapt passages or transpose parts and/or accompaniments
as necessary for their instrument.

Related instrument option: At all grades, candidates for any of the above four instruments (Trumpet,
Bb Cornet, Eb Soprano Cornet, Flugelhorn) have the option of playing one piece (from any list) on
one of the other three instruments. There is no advantage to be gained over other candidates in
taking this option, and all the other requirements must be played using the instrument on which
the candidate has entered.

Eb Horn: All the accompanied pieces set on the repertoire lists are published in Eb editions. Pieces
that are also published with a part in F are indicated in the lists.

Trombone: There are separate syllabuses for Tenor and Bass trombones. Bass Trombone exams
are available at Grades 6 to 8 only. The repertoire lists show the clefs that the pieces are published
in (9, I and/or é). If necessary, candidates may use manuscript transpositions into treble or
bass clef.

Tenor trombone candidates may play their pieces on Eb Alto Trombone. Further information can
be found in our Adapted Instruments Policy, available at www.abrsm.org/policies. At Grades 1 to
5, shared pieces that appear shaded have piano accompaniment available in Eb.

Trombone: At Grades 6 to 8, candidates may play one of their three pieces on a bass trombone
(chosen from the corresponding grade of the Bass Trombone syllabus). If choosing a piece from
the Bass Trombone syllabus, candidates must make sure that the requirement to play one piece
from each of the three lists (A, B and C) is met. A candidate may play up to two unaccompanied
solos.

Bass Trombone: Candidates may play one of their three pieces on a tenor trombone (chosen
from the corresponding grade of the Trombone syllabus). If choosing a piece from the Trombone
syllabus, candidates must make sure that the requirement to play one piece from each of the three
lists (A, B and C) is met. A candidate may play up to two unaccompanied solos.

There is no advantage to be gained over other candidates in taking this option, and all the other
requirements must be played using the trombone on which the candidate has entered.

Baritone and Euphonium: These instruments share the same repertoire lists. The lists show the
clefs that the pieces are published in (9: and/or @). If necessary, candidates may use manuscript
transpositions into treble or bass clef. A three-valved instrument may be used at all grades.
Candidates may adapt passages containing notes that require a 4th valve (where an ossia is not
published).

13
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Tuba: An Eb, F, Bb or C tuba may be used. Candidates may adapt passages or transpose parts
and/or accompaniments as necessary for their instrument (Note: many of the pieces set on the
repertoire lists are biased towards Eb tuba).

A three-valved instrument may be used at all grades. Candidates may adapt passages containing
notes that require a 4th valve (where an ossia is not published).

Pieces

Musicians learn to play an instrument to explore and perform repertoire, which is why pieces
are at the core of the exam — candidates are asked to present three at each grade. The syllabus
repertoire is organised into three lists that explore di erent traditions and styles, dating from
the Renaissance period to the present day.

Choosing one piece from each list gives candidates the opportunity to play a balanced selection
and demonstrate a range of skills. In this syllabus, the pieces are broadly grouped into lists by
the characteristics of the music:

e List A pieces are generally faster moving and require technical agility (focus mostly on
dexterity and articulation)

o List B pieces are more lyrical and invite expressive playing (focus mostly on breath control/
support and the sound made)

o List C pieces reflect a wide variety of musical traditions, styles and characters.

Most of the pieces require an accompaniment, as interacting with other musicians is an
important musical skill, but there are also opportunities to choose solo pieces and develop
confidence with unaccompanied playing.

We hope that by o ering this variety in the syllabus, candidates will find inspiring music that
they enjoy learning and performing.

Programme planning: Candidates must choose one piece from each of the three lists (A, B and
C). In the exam, they should inform the examiner which pieces they are performing, and they are
welcome to use the form on page 184 for this purpose.

Every e orthas been made to feature a broad range of repertoire to suit and appeal to candidates
of di erent ages, backgrounds and interests. Certain pieces may not be suitable for every
candidate for technical reasons, other pieces may not be suitable because of wider context
(historical, cultural, subject matter, lyrics if an arrangement of a song, etc.). Pieces should be
carefully considered for their appropriateness to each individual, which may need consultation
between teachers and parents/carers. Teachers and parents/carers should also exercise caution
when allowing younger candidates to research pieces online: www.nspcc.org.uk/onlinesafety.

The repertoire lists are the same as for ABRSM Performance Grades. Candidates intending on
taking both qualifications at the same grade may find their musical development benefits from
preparing di erent pieces for each.

Accompaniment/Duets: A live piano or brass (where the option is listed) accompaniment is
required for all pieces, except those that are published as studies or unaccompanied works.
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At Grades 1 to 3, candidates may choose to perform a duet for some or all of their pieces. The
pieces that are published as duets are marked DUET in the repertoire list and the candidate must
play the part specified.

Pieces that are published with both brass and piano accompaniment options are marked
DUET/PIANO in the repertoire list, and may be performed with either accompaniment in the exam.

Candidates must provide their own accompanist(s), who can only be in the exam room while
accompanying. The candidate’s teacher may accompany (examiners will not). If necessary, an
accompanist may simplify any part of the accompaniment, as long as the result is musical.
Recorded accompaniments are not allowed.

Solos: Unaccompanied solos are marked soLo in the repertoire lists. Candidates are not required
to play a solo in the exam, but may play up to two.

Exam music & editions: Wherever the syllabus includes an arrangement or transcription
(appearing as ‘arr.” or ‘trans.’ in the repertoire lists), the edition listed in the syllabus must be
used in the exam. For all other pieces, editions are listed for guidance only and candidates may use
any edition of their choice. This includes editions that are downloaded. Information on sourcing
exam music is given on page 16.

Interpreting the score: Printed editorial suggestions such as fingering, metronome marks,
realisation of ornaments, etc. do not need to be strictly observed. Whether the piece contains
musical indications or not, candidates are encouraged to interpret the score in a musical and
stylistic way. Examiners’ marking will be determined by how control of pitch, time, tone, shape
and performance contributes to the overall musical outcome.

Repeats: Unless the syllabus specifies di erently, all da capo and dal segno indications must be
followed but other repeats (including first-time bars) should not be played unless they are very
short (i.e. a few bars).

Ossias: Where an ossia (alternative musical line or note) occurs in the music, candidates may
play either option unless the syllabus specifies di erently.

Cadenzas & tuttis: Cadenzas should not be played unless the syllabus specifies di erently.
Accompanists should cut lengthy orchestral